
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

LEARNING OUTCOMES 
There are several learning outcomes in this course. You will learn to critically analyze, 

interpret, and critique Hispanic literature in the following ways: 

1. You will able to recognize and identify influential literary works from specific Hispanic 

writers. 

2. Additionally, you will learn to analyze these literary works using the proper 

terminology, drawing on socio-cultural movements, historical and literary trends, 

genres, and literary devices. 

3. Finally, you will practice comparing and contrasting these literary works to the cultural 

and historical context in which they were produced, to other literary works, and to 

your own life. 

SPAN 241 | Otoño 2018 | REC 121 

martes & jueves | 12:00-1:15 

 

R. Tyler Gabbard 

rgabbar@purdue.edu 

Office: SC G003 

Office hours: Tuesday 10:45-11:45; 

Friday 11:00-12:00; or by 

appointment 

COURSE DESCRIPTION 
This is an introduction to Hispanic literature and 

it is taught entirely in Spanish. We will learn 

what it means to read a text critically. The 

Hispanic literary works that we will analyze and 

interpret are from Spain, Latin America, and the 

US. We will establish and develop the 

foundational knowledge necessary to analyze 

literature together and learn to distinguish 

between genres, literary movements and styles, 

time periods, ideologies, and cultural influences 

that helped produce each literary work, thus 

going deeper than plot comprehension, and 

reflect on these ideologies and cultural 

influences as they relate to our own 

experiences. 

PREREQUISITES 
Must have at least a D- in SPAN 202 prior to 

this course. 

Introducción a la 

Literatura hispánica 

 

mailto:rgabbar@purdue.edu
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REQUIRED TEXTS 
Friedman, Edward H. L. Teresa Valdivieso y Carmelo Virgilio eds. Aproximaciones al estudio 

de la literatura hispánica, 7ma ed, New York: McGraw-Hill, 2012.  

Additional readings are available on Blackboard. 

COURSE REQUIREMENTS 
There are a variety of assignments in this course designed to help you learn as well as 

demonstrate your mastery of the concepts: 

Comentarios de lectura 20% 

Participación profesional 20% 

Controles (4) 10% 

Análisis literario (3) 15% 

Presentación (1) 10% 

Portafolio final 25% 

COMENTARIOS DE LECTURA (TAREA): 20% 

Assigned readings will come from the book Aproximaciones as well as additional reading 

material that’s available on Blackboard under the folder “Lecturas asignadas.” Before coming 

to class each day, you should read the work that we’ll be discussing that day according to 

the calendar (below). Each class that we have an assigned reading, you must write and bring 

your answers to the following two questions to class:  

1. Para ti, ¿cuál es el tema más importante del texto? 

2. Comenta un detalle del texto que te pareció interesante, curioso, o discutible. 

Min. 25 palabras. 

Please write in complete sentences. Your comments will help me facilitate and guide our 

classroom discussions, and at the same time give you the opportunity to engage with or 

react to the texts in the way that seems most appropriate to you. 

PARTICIPACIÓN PROFESIONAL: 20% 

This literature course is taught entirely in Spanish, and as such, your active participation is 

important. This is more than just physical attendance: it includes coming to class prepared 

(having read the materials and bringing the text with you to class), speaking in Spanish in the 

classroom, annotating the texts in Spanish, and adding to the discussions and group work in 

a productive way. In order for this to happen, your attendance is required, and absences will 

affect your grade (this also means that you’re expected to arrive to class on time). See below 

for a detailed attendance policy.  



P a g e  | 3 

 

 

 

CONTROLES (QUIZZES): 10% 

Throughout the semester, we will be using specific literary terminology in Spanish that will 

be new to you. This terminology will be required for successful discussions of literature, both 

in this classroom and in future experiences. There will be four short vocabulary quizzes 

throughout the semester to be completed on Blackboard, outside of the classroom. The 

quizzes will be made available for one week, but once you’ve started, you only have 30 

minutes to complete the quiz and it must be completed in one sitting (i.e. you cannot close 

the quiz and come back to it later).  

ANÁLISIS LITERARIO: 15% 

As we progress through different genres and ideas, we will practice literary analyses in class. 

Afterwards, you are asked to do three of them them on your own for credit (5% of your final 

grade each), including a period of peer review. After the peer review session, you are asked 

to type up a final draft incorporating your classmates’ comments as you see fit. Each piece 

must be submitted on Blackboard before midnight the day it is due (as indicated on the 

calendar below). Grading rubrics and detailed assignment descriptions are available on 

Blackboard. More detail will be provided in class as the dates approach and we’ve had some 

practice. 

PRESENTACIÓN: 10% 

You will be asked to give one presentation in Spanish during the semester about any writer, 

poet, or playwriter. The presentation will be given on the same day that we discuss their work 

in class. This helps us contextualize the work from the writer’s, poet’s, or playwriter’s 

perspective, which then allows us to relate this work to the culture in which it was produced. 

You are tasked with providing a biography of the writer, poet, or playwriter and a trajectory 

of literary works (i.e. did they win any awards? Was everything published posthumously? Did 

they begin writing at 7 years old or at 40? Etc.). A detailed grading rubric and assignment 

description is available on Blackboard. 

FINAL PORTFOLIO: 25%  

Rather than a final exam or a single large paper, the final portfolio is a more organic 

representation of your own personal work throughout the semester. A detailed grading 

rubric and project description is available on Blackboard. This must be submitted on 

Blackboard no later than 11:59 PM on Sunday, December 9. This will consist of six elements 

typed in Spanish:  

1. Cover page (10 points). This is a solid one-paragraph explanation of everything in the 

following pages. 
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2. Literary analyses (50 points each). These are revised versions of the three literary analyses 

you previously submitted earlier in the semester, including a paragraph explaining how 

you incorporated the feedback. 

3. Thematic analysis (50 points). This is the final version after peer review. 

4. One new item (40 points) of your choosing among a variety of options.  

HOW TO SUCCEED IN THIS COURSE  
All information about all of the assignments are already available on Blackboard. The final 

portfolio project is designed to be completed in pieces throughout the semester in order to 

better distribute the workload throughout the sixteen weeks – this way, your final weeks of 

the semester should be lighter. That said, I encourage you to decide on the additional pieces 

earlier on in the semester so that we can work together to produce your best work. 

The vocabulary quizzes are not designed to trick you. Because they are to be completed on 

Blackboard, you are more than welcome to use your notes during the quiz, but I encourage 

you to study in advance: not only because of the time limit, but also because the terminology 

is fundamental to discussing literature in depth.  

You may not be used to reading literature in Spanish. Some of the readings might prove 

especially challenging, but that is perfectly fine. Class time is dedicated to working through 

the literature together, especially the more challenging aspects, which is why in-class 

discussion and questions is an important part of your success in this course.  You will not be 

judged or criticized for not understanding the reading or mispronouncing something in 

Spanish. 

If some of the readings seem long, remember that you don’t necessarily have to read it all in 

one sitting. Make sure you plan ahead and keep an eye on the schedule in order to plan your 

own personal reading schedule in time for class.  

POLICIES 

GENERAL COURSE POLICIES 

OFFICE HOURS 

Students are encouraged to communicate with me in my office hours or via email with any 

questions regarding course material. My office hours are a time for you to come with any 

questions, comments, or concerns you may have about the course. If you have a conflict and 

are unable to come at the times listed on this syllabus, feel free to send me an email and 

offer an alternative time and I will happily schedule an appointment with you.  
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TECHNOLOGY 

Because some of the class materials are available online, you do not need to print the 

readings if you choose not to. Laptops, tablets, and other electronic devices are permitted in 

the class as long as they are being used exclusively for this class, and as long as you are 

maintaining professional participation in the course (see above). If your use of technology is 

detrimental to your learning or your peers’ learning, your professional participation grade 

will be penalized. Repetitive disruptions will ban the use of these devices altogether for the 

entire class. 

THE TEXTS 

This is a literature class, so there is plenty of reading. You will be expected to bring the texts 

to class the day we discuss them. This can be in electronic format (i.e. on your laptop or 

tablet), or you may choose to print the text and bring a paper copy. Either way is perfectly 

fine – it’s just important that you have the text in front of you when we discuss it in class. 

GRADING 

GRADING SCALE 

 

 

93-100 = A   83-86.99 = B 73-76.99 = C 63-66.99 = D 

90-92.99 = A- 80-82.99 = B- 70-72.99  = C- 60-62.99 = D- 

87-89.99=  B+ 77-79.99 = C+ 67-69.00 = D+ <60 = F 

 

 

 

CURVES AND EXTRA CREDIT 

This course is not graded on a curve. The grade category breakdown is above. Some 

assignments include options for extra credit, but keep in mind “extra” also means they 

would require extra work on your part. Up to a grand total of six percentage points are 

available. Details are available in the assignment descriptions. 

ATTENDANCE 

In order to have meaningful discussions in class, your peers are relying on you to be 

present. As such, only three (3) unexcused absences are permitted without penalty. Missing 
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more than three results in a 1% final grade reduction for each additional absence. So, if you 

accumulate five unexcused absences, your final grade will be reduced by 2%. More than 

eight unexcused absence results in automatic failure (i.e. the ninth absence is failure).  

As a courtesy, if you know you will be absent, please email me prior to the class you will 

miss whenever possible. 

Arriving late is sometimes unavoidable, and I am understanding of that. However, if you 

consistently arrive after class has begun, it is distracting to myself as well as your peers, and 

it will affect your grade. 

An excused absence includes University conflicts, documented illness, or grief absences 

(below). These do not count against your grade. The link to Purdue University’s complete 

policy and implications can be found at: 

http://www.purdue.edu/studentregulations/regulations_procedures/classes.html 

MISSED OR LATE WORK 

Missed or late work is not accepted under any circumstances except where a documented 

excuse is involved, and prior communication with the instructor is requested. 

ACADEMIC DISHONESTY 

Academic dishonesty is not tolerated. Purdue prohibits "dishonesty in connection with any 

University activity. Cheating, plagiarism, or knowingly furnishing false information to the 

University are examples of dishonesty." [Part 5, Section III-B-2-a, Student Regulations] 

Furthermore, the University Senate has stipulated that "the commitment of acts of cheating, 

lying, and deceit in any of their diverse forms (such as the use of substitutes for taking 

examinations, the use of illegal cribs, plagiarism, and copying during examinations) is 

dishonest and must not be tolerated. Moreover, knowingly to aid and abet, directly or 

indirectly, other parties in committing dishonest acts is in itself dishonest." [University Senate 

Document 72-18, December 15, 1972] 

 

More information can be found at Purdue's student guide for academic integrity 

(https://www.purdue.edu/odos/academic-integrity/). 

 

 

 

GRIEF ABSENCE POLICY FOR STUDENTS 

http://www.purdue.edu/studentregulations/regulations_procedures/classes.html
http://www.purdue.edu/univregs/
https://www.purdue.edu/odos/academic-integrity/
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Below is the University’s Grief Absence Policy for Students: 

 

Purdue University recognizes that a time of bereavement is very difficult for a student. The 

University therefore provides the following rights to students facing the loss of a family 

member through the Grief Absence Policy for Students (GAPS). GAPS Policy: Students will be 

excused for funeral leave and given the opportunity to earn equivalent credit and to 

demonstrate evidence of meeting the learning outcomes for missed assignments or 

assessments in the event of the death of a member of the student’s family. 

 

See the University’s website for additional information: 

http://www.purdue.edu/studentregulations/regulations_procedures/classes.html 

EMERGENCIES 

You may want to add your personal policy for health and/or other emergencies.  Define 

procedures for communicating with the students and submitting assignments. You may also 

want to include some of Purdue's information on emergency preparedness:  

 

In the event of a major campus emergency, course requirements, deadlines and grading 

percentages are subject to changes that may be necessitated by a revised semester calendar 

or other circumstances beyond the instructor’s control. Relevant changes to this course will 

be posted onto the course website or can be obtained by contacting the instructors or TAs 

via email or phone.  You are expected to read your @purdue.edu email on a frequent basis. 

 

See the University’s website for additional information: 

https://www.purdue.edu/ehps/emergency_preparedness/ 

ACCESSIBILITY AND ACCOMMODATIONS  

Purdue University strives to make learning experiences as accessible as possible.  If you 

anticipate or experience physical or academic barriers based on disability, you are welcome 

to let me know so that we can discuss options.  You are also encouraged to contact the 

Disability Resource Center at: drc@purdue.edu or by phone: 765-494-1247. 

NONDISCRIMINATION  

My classroom, along with Purdue University, is committed to maintaining a community 

which recognizes and values the inherent worth and dignity of every person; fosters 

tolerance, sensitivity, understanding, and mutual respect among its members; and 

http://www.purdue.edu/studentregulations/regulations_procedures/classes.html
https://www.purdue.edu/ehps/emergency_preparedness/
mailto:drc@purdue.edu
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encourages each individual to strive to reach their own potential. In pursuit of its goal of 

academic excellence, the University seeks to develop and nurture diversity. The University 

believes that diversity among its many members strengthens the institution, stimulates 

creativity, promotes the exchange of ideas, and enriches campus life. 

Purdue University views, evaluates, and treats all persons in any University related activity or 

circumstance in which they may be involved, solely as individuals on the basis of their own 

personal abilities, qualifications, and other relevant characteristics. 

Purdue University prohibits discrimination against any member of the University community 

on the basis of race, religion, color, sex, age, national origin or ancestry, genetic 

information, marital status, parental status, sexual orientation, gender identity and 

expression, disability, or status as a veteran. The University will conduct its programs, 

services and activities consistent with applicable federal, state and local laws, regulations 

and orders and in conformance with the procedures and limitations as set forth in Purdue’s 

Equal Opportunity, Equal Access and Affirmative Action policy which provides specific 

contractual rights and remedies. Additionally, the University promotes the full realization of 

equal employment opportunity for women, minorities, persons with disabilities and 

veterans through its affirmative action program. 

Any question of interpretation regarding this Nondiscrimination Policy Statement shall be 

referred to the Vice President for Ethics and Compliance for final determination. 

 

More information may be found at Purdue’s nondiscrimination statement: 

http://www.purdue.edu/purdue/ea_eou_statement.html 

 

CENTER FOR ADVOCACY, RESPONSE, AND EDUCATION 

CARE provides confidential support and advocacy for survivors of sexual violence, dating 

violence, and stalking. CARE staff provide resources and direct services that are non-

judgmental, survivor-focused and empowering. CARE recognizes that each person’s 

experience is unique, and staff are available to help each survivor assess their reporting 

options and access resources that meet personal needs. CARE staff can also provide 

information and other support services to friends and family of survivors. In addition to direct 

survivor services, CARE offers campus-wide programming on sexual violence, consent, and 

bystander intervention, among other topics. 

 

CARE Hours and Contact Information: 

http://www.purdue.edu/ethics/
http://www.purdue.edu/purdue/ea_eou_statement.html


P a g e  | 9 

 

 

 

CARE staff are available from 9:00am-4:00pm. 

 Advocates are available 24/7 by calling 765-495-CARE (2273) 

 

CARE@purdue.edu 

Duhme Hall (Windsor), 1st Floor (Room 139) 

205 North Russell Street 

West Lafayette, IN 47907 

 

CALENDARIO 
~Lectura del día 

#subir a Blackboard antes de medianoche ese día 

»terminar el control antes de medianoche ese día 

Semana Fechas Temas del aula Lecturas y recordatorios 

La prosa narrativa y el ensayo 

1  

Martes 22 

de agosto 

Presentación de asignatura 

“Entrance survey” 

- 

Jueves 23 Asignación de presentaciones 

La teoría de la mente; emisor, mensaje, 

receptor 

~ “Introducción a la narrativa” 

(Aprox. 10-13) 

~Don Juan Manuel, "Lo que 

sucedió a un mozo….” (Aprox. 

42-45) 

  

2  

Martes 28 El costumbrismo y el ensayo 

 

Presentación:_______________________ 

~ Mariano José de Larra, “Vuelva 

usted mañana,” (Aprox 401-410) 

  

Jueves 30 El naturalismo en España 

 

Presentación:_______________________ 

~”Introducción a la narrativa” 

(Aprox. 13-18) 

~Emilia Pardo Bazán, “Las medias 

rojas,” (Aprox. 50-53) 

  

3  

Martes 4 

de 

septiembre 

La generación del 98 

 

Presentación:_______________________ 

~Unamuno, San Manuel Bueno, 

mártir. (Aprox. 110, líneas 1-333)  

»control 1 
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Jueves 6 

(cont.) 

~Unamuno, San Manuel Bueno, 

mártir. (Líneas 334-572) 

4  

Martes 11 (cont.) 

  

~Unamuno, San Manuel Bueno, 

mártir (Líneas 573-final) 

  

Jueves 13 El modernismo fantástico 

latinoamericano 

 

Presentación:_______________________ 

~Horacio Quiroga, "El 

almohadón de plumas" (BB) 

  

5 

Martes 18 El realismo mágico latinoamericano 

 

Presentación:_______________________ 

  

~ Gabriel García Márquez, “Un 

señor muy viejo con unas alas 

enormes” (BB) 

  

Jueves 20 La ficción mexicana del Siglo XX 

Peer review: análisis de prosa 

  

~Juan Rulfo, “No oyes ladrar los 

perros” (Aprox. 68-72) 

  

La poesía 

6  

Martes 25 Siglo de Oro; La métrica  

 

Presentación:_______________________ 

Presentación:_______________________ 

~”Introducción a la poesía” 

(Aprox. 138-142) 

~Selecciones: Garcilaso de la 

Vega (Aprox. 176-177); Lope de 

Vega (186-187) 

Jueves 27 El misticismo en la poesía del Siglo de 

Oro 

 

Presentación:_______________________ 

Presentación:_______________________ 

~“Introducción a la poesía” 

(Aprox.142-150) [por encima sólo] 

~Santa Teresa de Jesús “Vivo sin 

vivir en mí” (Aprox. 179-180) San 

Juan de la Cruz (181-183) 

#análisis de prosa 

7 

Martes 2 

de octubre 

El romanticismo y el naturalismo en 

España 

 

Presentación:_______________________ 

Presentación:_______________________ 

~Selecciones: Gustavo Adolfo 

Bécquer y Rosalía de Castro. (BB) 

 »control 2  
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Jueves 4 El modernismo latinoamericano 

 

Presentación:_______________________ 

Presentación:_______________________  

~Selecciones de José Martí y 

Rubén Darío. (BB)  

8  

Martes 9 
Descanso de octubre 

Jueves 11 América latina: el modernismo tardío y el 

vanguardismo 

 

Presentación:_______________________ 

Presentación:_______________________ 

Presentación:_______________________ 

~Selecciones de Gabriela Mistral, 

César Vallejo, Vicente Huidobro, 

Juana de Ibarbourou (Aprox.  

215-223) 

  

9  

Martes 16 La transición y poesía moderna en 

España 

Presentación:_______________________ 

~Gloria Fuertes: “Poeta de 

guardia” y demás poemas del 

documento; “Poesía infantil” 

[escoge 3 poemas solo], BB  

  

Jueves 18 Afrocubanismo y negritud 

Peer review: anáisis de poesía 

~Selecciones de Nancy Morejón 

y Nicolás Guillén (BB)  

El teatro 

10 

  

Martes 23 El inicio del Siglo de Oro 

 

Presentación:_______________________ 

~”Introducción al drama” (Aprox. 

252-265) [leer por encima] 

~Lope de Rueda, "Las aceitunas" 

(BB)  

Jueves 25 El romanticismo en España 

 

Presentación:_______________________ 

~Zorrilla, “Don Juan Tenorio” 

Actos 1-II. BB 

 »control 3 

11 

  

Martes 30 

de octubre 

 [cont.]  ~”Don Juan Tenorio” Parte 1, 

Actos II-III. BB 

 #análisis de poesía 

Jueves 1 de 

noviembre 

 [cont.]  ~”Don Juan Tenorio” Parte 1, 

Acto IV – Parte II, Acto 1 (BB) 

  

12  

Martes 6  [cont.] 

 

~”Don Juan Tenorio” Parte II 

(Actos II-III) (BB) 

Jueves 8 La Guerra Civil en España 

 

Presentación:_______________________ 

~Federico García Lorca, La casa 

de Bernarda Alba (Aprox. Acto 

Primero, pp. 335-347)  
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13  

Martes 13 

[cont.] 

 

~ Lorca (Acto segundo, pp. 348-

360)  

Jueves 15  

[cont.]  

~Lorca (Acto tercero, pp. 360-

370) 

 

»control 4 

14  

Martes 20 El teatro argentino 

Peer review: análisis de teatro 

~Osvaldo Dragún, Historia del 

hombre que se convirtió en perro. 

(Aprox. pp. 320-326) 

Jueves 22 [Día de acción de gracias – no hay clase] 

Nuevas direcciones 

15 

  

Martes 27 ¿Qué es un microrrelato? 

  

~Selecciones de Fernando 

Iwasaki, Patricia Esten Erlés, José 

María Merino (BB)   

Jueves 29  

[cont.]  

~Selecciones de Luisa 

Valenzuela, Javier Tomeo (BB) 

#análisis de teatro 

16 

  

Martes 4 

de 

diciembre 

La novela gráfica 

Peer review: análisis temático 

  

~Selecciones de Paco Roca y 

Santiago García (BB) 

  

Jueves 6 Series originales de Netflix y la cultura 

pop 

Conclusiones 

“Exit Survey” 

   

#portafolio final el viernes 

 

DISCLAIMER  
This syllabus is subject to change. 
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